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Artist: There’s no particular thing I want to talk about, it’s 
just an exercise in bringing you to look at what I’ve been 
doing. 
 
Father: I’ve been on your website to have a look what things 
are about. So these are the little pinch pots that are going to 
go…return back where they came from ?...I understand that, 
I like the idea of that, them going back. Shall you keep any of 
them?  
 
Artist: no.  
 
Father: all or nothing 
 
A: yeah. I know you said you didn’t really grasp what you 
read when you read my essay but I think you really did..? 
 
F: Yes 
 
A: Yes?  
 
F: so what part of memento mori are they? 
 
A: well, for me these aren’t. I’ve learnt making these pots is 
about knowing that you don’t have to have. You don’t have 
to possess some thing, any thing or anyone. You can spend 
a lot of time, care and energy nurturing something… 
 
F: then it can go… 
 
A: then it can go... 
 



F: it will be all right? 
 
A: it will be fine. You won’t lose anything. 
 
F: do you think it will be a cathartic exercise when you bury 
them? 
 
A: no I don’t think that’s what this piece is about 
 
F: or is it a loss? 
 
A: no I don’t think it will be a loss I think it will be more like 
a celebration 
 
F: in your mind when they are in the ground will they still be 
the same as they are? 
 
A: no I suppose they’ll become something…. 
 
F: because that’s what happens when you bury people 
doesn’t it?  You don’t think of them as they are going to be 
in the ground you think of them as they were, so do you 
enjoy these while they are here? 
 
A: yes. I definitely don’t make them with a view to the fact 
that they’re going to be buried I do spend the time with 
each individual one so I suppose in that way its quite…. 
 
F: Is it important that they all go every one of them goes 
back.  
 
A: yeah it is 
 
F: so its got to go back the way it was before 
 
A: It’s a cycle, to show that everything continues, it just goes 
round and round 
 



F: yes, because someone could make the same clay pots in 
years to come from the same piece of clay or something 
else, in a strange way that’s what happens to people because 
they say that nothing ever disappears. If you burn a letter, all 
the elements of the letter are still in the world, so in that 
sense everybody that died is still here, everything that still 
was is here. 
 
A: without wanting to get spiritual, that’s what its about 
 
F: that’s scientific. The amount of water on the earth is 
always the same, so you could of drank the same water that 
the dinosaurs drank. So that’s going to happen to these pots, 
in years to come when the apocalypse has been, people will 
start making little pots again from this clay to drink water 
from, that we’ve drank!  
 
A: that’s it. The clay is millions of years old. 
 
F: we’re so interested in digging things up. Bits of pots and so 
intrigued by something only 500 years old or 2000 years old, 
but it’s a bit of clay that someone’s held in their hands when 
the world was a different place… 
 
A: I think that’s what’s drawn me to the clay, but I think I’ve 
been drawn to it through *******, because that’s what 
really gets him, when he looks at this, and most people and 
you’ve picked up on it straight away, that it’s a slice of time 
stopped. This is millions of years old, and it was just doing its 
geological thing and it’s ended up where I dug it up… 
 
F: (and I’ve just put my thumbprint in one there!) 
 
A: …and I’ve diverted it…then putting them back in the 
ground, they could end up being the same thing millions of 
years later! 
 
F: all together? So it’s like a hoard?  
 



A: that’s exactly the point 
 
F: so it could get discovered  
 
A: because its unfired it will take the moisture back and 
become one with the clay again.  
 
F: they will go back eventually, given enough time. 
 
A: eventually 
 
F: what’s going to record their existence?   
 
A: ?  
 
F: Are these going into your show? Will there be an 
explanation of why?  
 
A: yes, there will be another lot 
 
F: so these aren’t going to be a part of it?  
 
A: these will be buried and another lot will be on the table 
 
F: so its important that one lots already started its journey?  
 
A: I think so. I wasn’t sure whether to do that and then I 
thought I wanted people to have the experience of feeling 
that they are already buried rather than saying these are 
going to be buried. It’s a different emotion. If I say I’m going 
to bury these now a lot of people would be like oh no don’t 
do that but if you already know that they’ve gone, and 
there’s a photograph of them… 
 
F: would it be the same effect if you buried half and keep 
half? 
 
A: no because that’s holding on to things. That’s an emotion 
I have gone past. 



 
F you’re not holding on to them for an emotional reason 
you’re holding onto them to present them to other people 
as what’s happening and then they’ll be going 
 
A: I’ve started the next lot of clay 
 
F: so are you going to keep the next lot? 
 
A: no. They’ll get buried eventually as well, but they’ll be 
displayed in the show, it’s just a cycle that keeps happening, 
that’s a challenge to yourself 
 
F: so how are people going to actually know that you’ve 
made those and buried them?  
 
A: there’s going to be a photograph or with the exhibition 
 
F: so you’re going to take a record 
 
A: yes they’ll be a record of it. But I’m still working out… I 
want to put this in the exhibition but I’m still working out 
what this is and how it’s shown to people so I’m being 
challenged 
 
F: I think its important to explain those things, it makes a 
difference 
 
A: yes, things have got a narrative behind them and a reason 
for being, they’re not just visual, its nice for people to get 
something from it visually and experiencing it through 
engaging with it, but I think its might be important for people 
to understand why they exist in the first place. 
 
F: So when you’ve had your exhibition would you give them 
to people to bury or bury them yourself? 
 
A: bury them myself. I don’t know where this is going. I 
might get to the end of making that next lot and they might 



be something completely different by that point because you 
don’t know what you’ve learnt in …they’re kind of a 
measure of time of what you’re learning about yourself or 
about how you feel about the world and other thing so for 
me this is definitely about learning that you don’t need 
 
(F: you don’t need stuff) 
 
A: stuff, and you’ve got to learn how to let go of people and 
understand yourself not in terms of … 
 
F: yeah...a lot of people could do with that lesson couldn’t 
they? 
 
A…yeah..? 
 
F: I’m only just learning that 
 
A: well it’s hard. It’s a challenge for me having met ******* 
to not behave in the same ways that I did and not attach 
myself so completely fully to somebody because they’re not 
going to be there forever. People aren’t going to be there 
forever and if you only qualify yourself in terms of what you 
are with that other person all the time well…its been a big 
deal for me to try to learn who I am on my own and I don’t 
think I’ve achieved that 
 
F: yes. I think you did a very good job of that. It must have 
been a very hard thing.  
… 
 
F: lets talk about the wood. What’s going to happen to them 
when you finish!  
 
A: Firewood 
 
F: so these represent the Inuit thing, so they are so long 
because it took such a long journey?  
 



A: I’d like it to represent that it can be a long journey 
 
F: not necessarily that it did? 
 
A: I don’t know about length, because it’s how many? 3 
years? However long it is… but it needs to show that I’m 
proud that I did this and of where I am now. It’s a marker in 
time at this point and I’m going forwards here and away 
from that. . . . .  
 
F: what made you take the bark off that particular part of the 
tree?  
 
A: It’s just within my reach... with a penknife, like when you 
carve your initials into trees. don’t go near it  
 
F:...but it does make me want to go and touch it.. 
 
A: hmm… 
 
 
A: coil pots . . .I don’t think I’m going to show these. 
 
F: that’s a nice one…who made that one 
 
A: ****** 
 
F: is this clay fired? 
 
A: no just air-dried, the idea is to keep the fragility of the 
object representing the fragility of identity. So they’re not 
going in to the exhibition at the minute but if you’ve got 
anything to say about them then that’s great but you don’t 
have to… 
 
F: no 
 
A: (laughs) ok… 
 



F: now this is intriguing. This represents a personal object,  
 
A: yes 
 
F: not your personal object, someone’s personal object, and 
there’s quite a few of them and this is how they are going to 
stay? 
 
A: yes 
 
F: there’s nothing to do to them? 
 
A: no 
 
F: so they’re representations of it and then there’s where its 
gone very thin and delicate and some where its got 
anger…they’ve got anger, these are broken, and this is half 
of one some are very delicate…almost like paper…is there 
a progression? Are they in order? Or are they just randomly 
placed on the table?  
 
A: a bit of both. I just let them be. There is the order of 
them being made. 
 
F: the number isn’t significant? 
 
A: no. I was making as many as I could make from a whole 
bag of plaster but I found that I just stopped before that. 
 
F: there was no need to make any more?  
 
A: no, there was no need 
F: did you pull all that out yourself? 
 
A: yes…they’re shaped by hand, its learning how to control 
the plaster. 
 
F: did you use something or just your hands? 
 



A: just my hands 
 
F: so these must of taken an awful lot of work 
 
A: you can only do it as long as you can do it because the 
plaster is setting  
 
F: and it sets very quickly plaster of Paris 
 
A: I’m deliberately being quiet. 
 
F: I’m trying to count them, I was wondering if there was 
significance in the number 
 
A: I think there are 26 at the minute (counts) 25 
 
F: I was more interested in the number of complete ones 
(counts) 
 
A: how many is there? 
 
F: 13...oooh 
 
A: I did think about doing a significant number…I was going 
to do as many as the bag of plaster made but in the end I 
just felt it was time to stop. 
 
F: that means that there’s 13 good ones 
 
A: so you see these as good ones, complete ones?  
 
F: yes these are normality, changing to something fragile 
 
A: so would you have them in order then?  
 
F: no I don’t think so…things like this happen in any time 
period.  
 



A: all these solid ones weren’t made at once. There’s no 
reason. You could spend ages putting them out in different 
orders.  
 
F: yes you could do but I think the right order would be if I 
was doing it would be the fragility would come in in the 
middle and the would come anger at the end...the fragility 
would need to get steadily…that’s the first bit of fragility 
showing then it would go…..like….they were in a line they 
would be completely different , then at the end you’ve 
got…(moving) no...Probably not…. (moving)  
 
A: You see them differently from what they each mean to 
me…changed your mind? 
 
F: hmm mm…that’s how I would put them 
 
F: in fact I would probably have these in order to show that 
there’s some order to that  
Then chaos comes out of the order...does that make sense? 
 
A: yes. But it’s not my intention. It’s interesting because that’s 
something I was thinking about with the pinch pots. Because 
first off I put them all in an orderly line and then I just swept 
the line away and made the collection so having the mixture 
of the orderly line and then when you’ve made them, 
pushing them to one side feels right 
 
F: they’ve got to be yours not anyone else’s its just a way of 
putting them 
 
A: it’s just a way. There is no particular way. I find that they 
get moved and it feels odd for about 30 seconds and.. 
 
F:  you move them back again? 
 
A: no, they just settle. I assume that’s because they’ve done 
their job, they’re not mine. 
 



F: are they a part of you any more? 
 
A: no. That’s what the whole of the two years has been, not 
initially consciously, but after about 6-8 months in the 
course, realizing that this is what I need to do for myself I 
need to be challenging putting a piece of myself out there 
and not feeling attached to it. So the first thing I did was put 
a painting on the wall I hated and walked away from the 
studio because it doesn’t matter what people think about 
that. It’s not me. You wouldn’t put something out there in 
the world about yourself for people to judge if you were 
uncomfortable with it, but I did, because its not me its just a 
painting. It doesn’t matter.  I guess embodying stuff into the 
cereal bowls gets rid of it. There’s lots of different ways you 
could look at it, like an exchange of…I’ve put this in here 
now and so I’ve got rid of it…… 
 
 
 
F: is that the end of the interview? 
A: (laughs)  
 
51 minutes… 
 
A:  
F: physical things 
 
A: Destruction isn’t cathartic it doesn’t help 
F: no I don’t think it does 
A: I think the thing still control you because it made you do 
something angry 
 
 
A: and then the sound piece 
 
F: of course… 
 



A: because its a temperamental thing (the Dansette) and it 
wont keep playing automatically for a day at a time…it 
might be that I invite people to play it? 
 
F: as long as the arm is across it will play 
 
A: do you feel, having seen the work that it relates  
 
F: it probably pulls everything together actually 
 
A: it does. I’d like it on constantly but the record player 
won’t keep working. For me the record as an object is more 
important than using new technology 
 
F: put it on and let it play for as long as it wants to do, then 
attend to it 
 
A: yes, that’s a really nice idea…it fails and  
 
F: yes and it starts again 
 
A: absolutely 
 
F: you may be surprised by what it wants to do. Let the 
record player do what it wants to  
 
A: I think that’s the right idea 
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